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Resources: Online Film Festival
This document contains a list of facts and figures of the Imagining Ourselves online exhibit (www.imow.org) for the month of October 2007. You’ll also find here a list of recommended readings on these topics.

This is by no means a comprehensive list—just some suggestions go get you started! Please feel free to email us at partners@imow.org if you have suggestions to add or feedback.  Enjoy!

Online Film Festival Statistics

Statistics

North America

1. In the US, women wrote half of all the films released in 1920; among these writers were June Mathis (Four Horsemen of the Apocalypse [1921]]), Lora and Theda Bera, Florence Vidor, Norma Talmadge, and Ada Roger. (Source: GreenCine, http://www.greencine.com/static/primers/womeninfilm.jsp)

2. In the years 1912 to 1920, American female stars controlled about twenty film companies. (Source: GreenCine, http://www.greencine.com/static/primers/womeninfilm.jsp)

3.  The 1950s were supposedly the era of the Hollywood melodrama and "women's films." (Source: GreenCine, http://www.greencine.com/static/primers/womeninfilm2.jsp)

4. Of the 250 top domestic Hollywood grossing films in 2005, women comprised only 17 percent of all the directors, producers, writers and cinematographers. 

(Source: Brooke Golden, LUNAFEST, http://moviesbywomen.com/statistics.php)
5. Women accounted for 7% of directors in 2005, an increase of 2 %  over 2004.  However, this is less than the recent historical high of 11% recorded in 2000.  (Source: Martha M. Lauzen, The Celluloid Ceiling: Behind-the-Scenes Employment of Women in the Top 250 Films of 2005, http://www.nywift.org/article.aspx?id=79)
6. In the US, on screen, male characters continued to outnumber female characters, 60% to 40%. (Source: New York Women in Film and Television, http://www.nywift.org/article.aspx?id=80)

7. There are 38 film festivals solely dedicated to showing the work of women directors throughout the world. (Source: Women in the Director’s Chair, http://www.wmm.com/resources/film_facts.shtml)
8.  In Academy Award history, only three female filmmakers have been nominated for best director award: Lina Wertmuller in 1977, Jane Campion in 1994, and Sofia Coppola in 2004, but none have won. (Source: Women’s E-News, http://www.wmm.com/resources/film_facts.shtml)

9. Disney produced the first full-length animated feature film in 1937, Snow White and the Seven Dwarfs. (Source: http://www.princetonreview.com/college/research/majors/funfacts.asp?majorID=424)

10. According to Pediatrics, the Official Journal of the American Academy of Pediatrics, a study found that 75% of concept music videos (those that told a story) involve sexual imagery and more than half involve violence - usually against women (Pediatrics, 2001, January. Sexuality, contraception and the media. 107, 191.])

Western Europe

11. Young people aged 15 to 24 are the most likely age group to go to the cinema. (Source: UK National Statistics, http://www.statistics.gov.uk/cci/nugget.asp?id=572)
12. Admissions to the cinema dropped by 5%, from 164.7m in 2005 to 156.6m in 2006, according to figures from the UK Film Council. (Source: BBC News, http://news.bbc.co.uk/1/hi/entertainment/6898758.stm)

Middle East

13.  Egyptian cinema is as profound in the region as that of the American cinema on the rest of the world, earning Cairo the title of "Hollywood" of the Middle East. (Source: Cairo Film Festival,
http://www.cairofilmfest.org/History/histroyOfCiff.aspx)
Asia

14.  The Uzbekistan film industry is on the rise in the ex-Soviet state with 30 films have released in 2006.  (Source: San Francisco Chronicle, http://www.sfgate.com/cgi-bin/article.cgi?f=/n/a/2007/02/02/entertainment/e145021S14.DTL)

15. Due to the many social reforms and modernization of the traditional Islamic society by Kemal Pasha, many Islamic women boldly came forward to act in movies. (Source: The Hindu: Turkish Delights, http://www.hinduonnet.com/thehindu/fr/2003/08/29/stories/2003082901420300.htm)

Profiles
Europe:

16. Alice Guy-Blaché was a pioneer of the French and American film industries. The first woman director, she is also generally acknowledged to be the first director to film a narrative story. (Source: Encyclopedia Britannica, http://www.britannica.com/eb/article-9106409/Alice-Guy-Blache)

17. Dame Gracie Fields was an actress, comedienne and singer, became a major revue star in Mr Tower of Loon (1925); best known for comic songs in Lancashire dialect such as Sally and The Biggest Aspidistra in the World; by 1938 the highest paid star in England and Hollywood, known as 'Our Gracie'. (Source: National Portrait Gallery, 


http://www.npg.org.uk/live/search/person.asp?LinkID=mp18559)

18. Germaine Dulac (1882–1942) was a central figure in 1920s French avant-garde cinema, and its only woman director. A filmmaker with her own production company who worked in narrative, avant-garde, and documentary genres, Dulac was also an active feminist, an outspoken film and theater critic, a cofounder of the French Federation of Ciné-Clubs, and a prolific writer who wrote some of the earliest treatises on avant-garde film.  (Source: Museum of Modern Art, http://moma.org/exhibitions/film/2003/dulac_2003.html)

19. Alma Lund, who played the female lead in the first female film drama made in Norway—Dangerous Life of a Fisherman -- was paid the equivalent of $150 for her part; the boy who played her son got 75c. (Source: Robertson, Patrick.  Film Facts p. 79, http://books.google.com/books?id=4PnEvNC_F9oC&pg=PP1&ots=Q4mmatcce9&dq=Patrick+Robertson+%2B+film+facts&sig=W3OZKKtSTgm3MbmiuRbY6-BjDDM#PPP1,M1)

20. Italian actress Gina Lollobrigida was once dubbed "the most beautiful woman in the world." (Source: International Herald Tribune, http://www.iht.com/articles/2006/12/07/features/peepfri.php_)
21. Claudia Cardinale, the legendary Italian cinema actress, has lent her fame to the service of humanitarian causes for many years. North African by birth, Italian by nationality and French by upbringing, Claudia Cardinale symbolizes the struggle of Mediterranean women to affirm women’s rights. (Source: UNESCO, http://portal.unesco.org/en/ev.phpURL_ID=8292&URL_DO=DO_TOPIC&URL_SECTION=201.html)
22. Liliana Cavani, an Italian filmmaker, “played a prominent role in advocating change in the name of greater social reforms and freedom. In Cavani’s view, Italian directors were instrumental in establishing post—WWII cultural trends. They were responsible for natural defects, whims, and virtues.” (Source: 
Marrone, Gaetana. The Gaze and the Labyrinth: The Cinema of Liliana Cavani p.4, http://books.google.com/books?id=KhtOPabPCYMC&pg=PP1&ots=IdMo67dge5&dq=Marrone,+Gaetana.+The+Gaze+and+the+Labyrinth:+The+Cinema+of+Liliana+Cavani&sig=rR6ygxT9Xt2i7JXpGfO5gTN555A) 

23. For nearly two decades, Lina Wertmuller was the only woman ever nominated for an Academy Award in direction. (Source: St. Louis Today, http://nl.newsbank.com/nlsearch/we/Archives?p_product=SL&p_theme=sl&p_action=search&p_maxdocs=200&p_topdoc=1&p_text_direct0=0EB04EB539221596&p_field_direct0=document_id&p_perpage=10&p_sort=YMD_date:D&s_trackval=GooglePM)

Oceanic:

24. Martinique-born Euzhan Palcy was the first black woman to direct a Hollywood full-length feature film, "White Season," 1989. (Source: Encyclopedia Britannica, http://www.britannica.com/eb/article-9106409/Alice-Guy-Blache) 

North America:

25. Julie Dash's Daughters of the Dust (1992) was the first full-length film with general theatrical release by an African-American woman. A long history of films by African-American women had preceded this achievement. (Source: Geechee Girls Multimedia, http://www.geechee.tv/julieinfo/bio2.html)

26. Florence Lois Weber was an American actress, producer, and director who is best remembered for her crusading films of social concern in the early days of the motion picture industry. (Source: Encyclopedia Britannica, http://www.britannica.com/eb/article-9126026/Lois-Weber)

27. Hattie McDaniel was an American actress and singer who became the first African American to be honored with an Academy Award. (Source: Encyclopedia Britannica, http://www.britannica.com/eb/article-9106436/Hattie-McDaniel)

28. Clara Bow was an American actress known for her silent film work. Bow's flapper was the movies' great contribution to the 1920's ideal of the New Woman, effervescent, hoydenish, and ingenious, reinventing herself and improvising her way through one romantic challenge after another; a delightfully self-determined character. (Source: New York State Writer’s Institute, http://www.albany.edu/writers-inst/fns07n8.html)
29. Unnamed and unsung star of The Kiss was Canadian-born May Irwin, then appearing with John C. Rice in the Broadway hit The Widow Jones, who’s high point was a prolonged kiss between the principals. (Source: Morris, Peter.  Embattled Shadows: A History of Canadian Cinema, 1895-1939   p. 3, http://books.google.com/books?id=WAzIn6DIvjQC&pg=PP1&ots=oOWrFXoTFu&dq=Morris,+Peter.++Embattled+Shadows:+A+History+of+Canadian+Cinema,+1895-1939&sig=TAbAx3-gtbFB-HuCjECyJzuiFOw )
30. Ida Lupino was the first (and perhaps only) woman director during the early years of American television production. (Source: The Museum of Broadcast Communications, http://www.museum.tv/archives/etv/L/htmlL/lupinoida/lupinoida.htm)

31. Betty Comden paired with Adolph Green to write many successful Broadway musicals, including Tony-winning Wonderful Town, and several of MGM’s brightest musicals. (Source: Turner Classic Movies, http://alt.tcm.turner.com/DIRECTOR_MONTH/01/02/atoz.htm)

32. Coinage of the term “hip hop” is often credited to Keith Cowboy, a rapper with Grandmaster Flash & the Furious Five. Former Black Spades gang member Afrika Bambaataa is credited with first using the term to describe the subculture that hip hop music belongs to. (Source: http://en.wikipedia.org/wiki/Hip_hop_music#Origin_of_the_term_.22Hip_Hop.22)

33. Frances Marion was considered the most renowned female screenwriter of the 20th century. Born in San Francisco, she had early careers as an illustrator, model, actress and WWI correspondent. (Source: Turner Classic Movies, http://alt.tcm.turner.com/DIRECTOR_MONTH/01/02/atoz.htm)
34. Already the highest paid woman in the world, on 24 June 1916, Mary Pickford signed a new contract that put her on a par with the highest-paid man in the world—Charles Chaplin. (Source: Robertson, Patrick. Film Facts. p. 79, http://books.google.com/books?id=4PnEvNC_F9oC&pg=PP1&ots=Q4mmatcce9&dq=Patrick+Robertson+%2B+film+facts&sig=W3OZKKtSTgm3MbmiuRbY6-BjDDM#PPP1,M1)

Asia:

35.  Kinuyo Tanaka was a major star in Japan for five decades, from the mid-1920s to the mid-1970s. She worked with many important directors during that period, and appeared in every genre of film: comedy, drama, melodrama, mystery, adventure, historical epic, musical, the socially-conscious "problem film," She was an important cultural icon, the changing face, of the Showa era (1926-89). (Source: Stanford University, http://www.stanford.edu/dept/asianlang/events/film/KinuyoTanaka/biography.html)
36. Pan Phuong Bopha, is one of the few working female writer-directors in Cambodia. (Source: Cambodia Cultural Profile, http://www.culturalprofiles.net/Cambodia/Directories/Cambodia_Cultural_Profile/-1740.html)

37. In 2002, the Guiness Book of Records named Indian actress and director Vijaya Nirmala, the most prolific female director, since she had directed 42 feature films from 1972. (Source: The Hindu, http://www.hinduonnet.com/thehindu/fr/2002/05/10/stories/2002051000691000.htm)

38. Devika Rani is still remembered even today as the first lady of the Indian screen. She started Bombay Talkies Studio along with her husband Himanshu Rai. (Source: Upperstall.com, http://www.upperstall.com/people/devikarani.html)

Africa:

39. Safi Faye was born in Dakar in 1943 and is the first African woman to make a feature film. She was a school teacher for six years before beginning her career in film as an actress in Jean Rouch¹s Petit à Petit in 1971. (Source: African Film Festival, http://www.africanfilmny.org/network/news/FIAANYU.html)
40. Fifi-Dalla Kouyate is an actress and international performer of Jali (Griot) origin from Mali. She has created a one-woman show in which she interprets Djibril Tasmir Niane’s version of the Sundiata epic. Her work has been staged at the Kennedy Center, the UN, and the Festival d’Avignon and translated into French and English to bring Mande history and culture to the attention of the world. (Source: African Film Festival, http://www.africanfilmny.org/network/news/FIAANYU.html)
41. Palesa Letlaka-Nkosi is a documentary filmmaker and television commercial director working in South Africa. She is the recipient of an artist’s development grant from the Benneton World School of Arts in Venice. Her short film Mamlambo (1997) was part of the Africa Dreaming Series which premiered at the 4th African Film Festival/NY in 1998.
(Source: African Film Festival, http://www.africanfilmny.org/network/news/FIAANYU.html)

42. Zara Moussa became the first female rap recording artist in West Africa in 2003. Her album is titled “Kirari” which is a Hausa call to war. (Source: http://www.stages.alternatives.ca/article93.html)
43. One of the earliest films made by an African woman was a 30-minute documentary entitled Tam Tam à Paris made in 1963 by the journalist Thérèse Sita-Bella from Cameroon.  (Source: http://www.howard.edu/bellerson/afwmcin_pjt/afwmcin/timlne-afwc.htm)
44. In 1998 Burkinabè actress Georgette Paré initiated “Casting Sud,” a pan-African casting agency to promote African actors and actresses. (Source: http://www.howard.edu/bellerson/afwmcin_pjt/afwmcin/timlne-afwc.htm)
Latin America:

45. Maria Luisa Bemberg, Argentine motion-picture director challenged tradition when she embarked on a directing career after expressing disappointment at the way her semiautobiographical screenplays were interpreted by male directors and later emerged as Latin America's foremost female director. (Source: Encyclopedia Britannica, http://www.britannica.com/eb/article-9112003/Bemberg-Maria-Luisa)

46. Sarah García was the iconic "grandmother of Mexico." She studied to be a teacher, but instead became an actress. Well into the 1950s, García alternated roles as feisty gray-haired grandmothers, and parts where she played matrons of her own age in both comedies and dramas.
(Source: University of Maryland, http://www.wam.umd.edu/~dwilt/gbiogs.htm)
Middle East:

47. Mahin Oskouei was Iran’s first woman theater director and first woman to appear in theater stage. She began acting in Tehran’s Ferdowsi Theater when she was only 17 years old. (Source: American Iranian Council, http://www.american-iranian.org/pubs/aicupdate/aicupdate01052006.html#mahin)

48. Rakhshan Bani-Etemad was a prominent Iranian female filmmaker born in Teheran, 1954. By focusing on reality instead of manipulating the integrity of the documentary to push her perspective, Bani-Etemad lets the Iranian people's experiences in daily life speak for itself. (Source: Skidmore University, http://www.skidmore.edu/academics/arthistory/ah369/femaledir.htm)
Eastern Europe:

49.  Sonya Levien began writing for films in 1919. She wrote (or co-wrote) scores of screenplays for Fox, MGM and other studios. (Source: Turner Classic Movies, http://alt.tcm.turner.com/DIRECTOR_MONTH/01/02/atoz.htm
Migration:

50. People who have migrated without proper authorization account for an estimated 2.5 to 4 million people each year, according to the International Organization for Migration. (Source: http://www.unfpa.org/pds/migration.htm)
51. According to International Organization for Migration, women now constitute half the international migrant population, and in some countries, as much as 70 or 80 per cent. (Source: http://www.unfpa.org/pds/migration.htm)

Reading List: Online Film Festival
1. Without Lying Down: Frances Marion and the Powerful Women of Early Hollywood by Cari Beauchamp
Although this book doesn't give a very strong sense of what Frances Marion, a talented, influential, and prolific screenwriter, was like as a person, it is utterly fascinating in its description of her life and accomplishments, and of the people she associated with. She knew everyone.

2. Women and Film: Both Sides of the Camera by Anne Kaplan

Written with unequivocal enthusiasm for film, feminism and theory, "Women and Film" is a welcome and useful guide to a complex area.

3. Women in Film Noir by Anne Kaplan

Kaplan describes how scholarly attention in this area was scant and attributed this lack of interest to a strong and enduring patriarchal hold on academia. The collection of essays in Women in Film Noir (1978) was meant to address this gap. Contributors to the text variously reconsidered the presence of women in film noir as "more than an ideological background for male society." They recognized that the women in these films were identified by their sexuality; that they were an obstacle to the male's quest; and that, ultimately, the work of film noir was an attempt to restore order through the exposure and destruction of the sexually manipulating woman.

For more information visit: http://www.encyclopedia.com/doc/1G1-84902442.html
4. Pictures of Girlhood: Modern Female Adolescence on Film by Sarah Hentges

The "coming of age" tale has been a popular genre of film for decades. However, young women have been forced to consume stereotypical versions of themselves in these movies. This study provides the reader with a variety of cultural reference points regarding the individual and collective American coming of age story.

5. Spirituality As Ideology In Black Women's Film And Literature by Judylyn S. Ryan
Given the ways in which spirituality functions in the work of such Black women writers and filmmakers as Toni Morrison, Ntozake Shange, Maya Angelou, Julie Dash, and Euzhan Palcy, Judylyn Ryan proposes in this challenging new study that what these women embrace in their narrative construction and characterization is the role and responsibility of the priestess, bearing and distributing “life-force” to sustain the community of people who read and view their work. Central to these women’s vision of transformation is what Ryan calls a paradigm of growth and an ethos of interconnectedness, which provide interpretive models for examining and teaching a broad range of artistic, cultural, and social texts.

For more information visit: http://www.upress.virginia.edu/books/ryan.html
6. Women of Blaxploitation: How the Black Action Film Heroine Changed American Popular Culture  by Yvonne D. Sims

This critical study examines the ways in which the blaxploitation heroines of the early 1970s reshaped the presentation of African American actresses on screen and, to a certain degree, the perception of African American females in general. It discusses the social, political and cultural context in which blaxploitation films emerged. The work focuses on four African American actresses—Pam Grier, Tamara Dobson, Teresa Graves and Jeanne Belle—providing critical and audience response to their films as well as insight into the perspectives of the actresses themselves.

For more information visit: http://www.booksamillion.com/ncom/books?pid=0786427442&ad=FGLBKS
7. Men, Women, and Chain Saws: Gender in the Modern Horror Film by Carol J. Clover
In this well-researched study, she tracks the dense ground of popular horror films from the 1970s through the '80s (with brief asides to Psycho and Peeping Tom) and arrives at a fascinating re-viewing of both the genre and the complex function of gender as it meets (and rebuts) the cinematic gaze.

For more information visit: http://findarticles.com/p/articles/mi_m0412/is_n3_v22/ai_16678138
8. Mother-Daughter Movies: 101 Films to See Together by Rosemary Rogers, Christine Ernst Bode, Nell Rogers
A mother-daughter team draws on more than two decades of joint movie-going experience to describe 101 of their all-time favorite movies, offering whimsical ratings, plot synopses, cast reviews, and behind-the-scenes gossip about the films.

9. The Modern Amazons: Warrior Women On-Screen by James Ursini 

From Barbarella to Barb Wire, The Modern Amazons: Warrior Women On-Screen, by James Ursini, traces the public's seemingly insatiable fascination with the warrior-woman archetype in film and on television. Through more than 400 photos, entertaining and lively writings, and sidebars about trends, style, and trivia, the warrior-woman image throughout the past five decades is vividly explored.

For more information visit: http://www.themodernamazons.com/
10. Crying at the Movies: A Film Memoir by Madelon Sprengnether 

In this fascinating memoir, Sprengnether looks at the sublime connections between happenings in the present, troubling events from the past, and the imagined world of movies. By examining the films she had intense emotional reactions to throughout her adult life--House of Cards, Solaris, Fearless, The Cement Garden, Shadowlands, and Blue--Sprengnether finds a way to work through her own losses, mistakes, and pain.
For more information visit: http://english.cla.umn.edu/recent_books/book_pages/sprengnether_crying.html
11. Women Behind the Camera: Conversations with Camerawomen by Alexis Krasilovsky
Hollywood has seen the number of camerawomen quadruple in the past 15 years. Women Behind the Camera is the first book to offer an in-depth look at the lives of camerawomen and their struggles to succeed in a male-dominated field. Krasilovsky presents interviews with 23 camerawomen, most of whom are pioneers in Hollywood and whose experiences cover the full range of the Camera Department.

For more information visit: http://search.barnesandnoble.com/booksearch/isbninquiry.asp?ean=9780275957452&z=y#SYN
12. Margarethe von Trotta : Filmmaking as Liberation by Renate Hehr
The name Margarethe von Trotta, the famous German director, has been synonymous with high-quality cinema for over 20 years. This is the first book to deliver a profound analysis of the artist's work.

13. African American Women and Sexuality in the Cinema by Norma Manatu

This work focuses exclusively on the sexual objectification of African American women in film from the 1980s to the early 2000s. Critics of the negative sexual imagery have long speculated that control by African American filmmakers would change how African American women are depicted. This work examines sixteen films made by males both white and black to see how the imagery might change with the race of the filmmaker.

For more information visit: http://www.oldies.com/product-view/BK9302.html
14. Women Film Directors: An International Bio-Critical Dictionary by Gwendolyn Audrey Foster
This book includes incisive theoretically balanced critical essays, filmographies and bibliographies of many women directors who do not appear in any other film encyclopedias, especially women filmmakers of color.

For more information visit: http://eng-wdixon.unl.edu/womendirectors.html
15. Black Women Film and Video Artists by J. Bobo

Black women film and video makers have been producing shorts, documentaries and films since the early part of this century. Unfortunately, not only has their work been overlooked by distributors, but critical reviews have been few and far between. Conceived to redress that omission, Black Women Film and Video Artists is the first comprehensive history and analysis of this genre.

16. Alanis Obomsawin: The Vision of a Native Filmmaker by Randolph Lewis 
In more than twenty powerful films, Abenaki filmmaker Alanis Obomsawin has waged a brilliant battle against the ignorance and stereotypes that Native Americans have long endured in cinema and television. In this book, the first devoted to any Native filmmaker, Obomsawin receives her due as the central figure in the development of indigenous media in North America.
17. Encyclopedia of Arab Women Filmmakers by Rebecca Hillauer
Arab women filmmakers: Who are they? What drives them? What are their experiences in a male-dominated profession? How do they function within the contexts - and constraints - of patriarchal societies? The answers are complex and sometimes surprising, as complex and surprising as the vastly different films these women direct. In this unprecedented book, Rebecca Hillauer assembles a comprehensive and penetrating look into the history of Arab women’s filmmaking, as well as the political and social background of the countries - Egypt, Iraq, Lebanon, Syria, Algeria, among others - from which these artists emerged.

18. Women Filmmakers in Mexico: The Country of Which We Dream by Elissa J. Rashkin
Elissa J. Rashkin undertakes a rigorous, compelling examination of the history of film by Mexican women. Treating such themes as social marginalization (Dana Rotberg's Angel de Fuego), illegal abortion (Rosa Marta Fernandez's Cosas de Mujeres, or Women's Things) and sexual shame (El Secreto de Romelia by Busi Cortes), Rashkin deals in "bold act[s] of revision," debunking "romantic or tragic icons."
19. Women Filmmakers of the African & Asian Diaspora: Decolonizing the Gaze, Locating Subjectivity by Gwendolyn Audrey Foster
Black women filmmakers not only deserve an audience, Gwendolyn Audrey Foster asserts, but it is also imperative that their voices be heard as they struggle against Hollywood’s constructions of spectatorship, ownership, and the creative and distribution aspects of filmmaking.

20. Girl Director: A How-To Guide For The First-Time Flat-Broke Film and Video Maker by Andrea Richards
Chock-full of fascinating photographs and colorful directives, GIRL DIRECTOR is an instruction manual, history lesson, scrapbook, and celebration of women and film rolled into one. Director and cinephile Andrea Richards all but hands the reader a camera as she raucously paves the way for young women to make their own films.

21. Projections 13: Women Filmmakers on Filmmaking by Isabella Weibrecht and John Boorman
In this latest edition of the influential Projections series, longtime editor John Boorman and his wife Isabella Weibrecht turn their eyes to filmmaking in the global sphere, focusing in particular upon the feminine experience. This eye-opening collection contains articles and interviews featuring a variety of women involved in every facet of the cinema--actresses Frances McDormand and Anna Karina, and critic Pauline Kael--with additional pieces devoted to new developments in film worldwide.

22. Women and the New German Cinema by Julia Knight

The new German cinema of West Germany in the 1960s and 1970s is usually defined as the work of a select group of male film directors, including Rainer Werner Fassbinder, Werner Herzog, Alexander Kluge, and others. However, there is also a group of fine German female filmmakers of the same generation, whose films bear the same intense concern for sociopolitical questions and alternative images that are the hallmarks of their male colleagues. Yet their work is critically ignored or marginalized, despite the fact that during this period West Germany had proportionally more women filmmakers than any other film-producing country.
For more information visit: http://books.google.com/books?id=YmmTv4NiZ-UC&dq=books+on+women+filmmakers
23. French-Speaking Women Film Directors: A Guide by Pallister, Janis L
The filmmakers are from all parts of the world: France, Belgium, Switzerland, Latin America, Quebec - even Iceland. Users of this guide will therefore be able to set up a truly global program on the subject. Moreover, the book offers a section on "core concepts," so that it would be possible to design a course or a program on a theme of interest to feminists, drawing from world cinema by both women and men directors. These core concepts and themes include such subjects as abortion, pornography, prostitution, and mother-daughter relationships. An index of film directors and the titles of their films, as well as of geographical subdivisions, maximizes the directory's usefulness.

For more information visit: http://www.amazon.com/exec/obidos/ASIN/0595268382
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