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Resources: Historical Context for Image and Identity
This document contains a book list, film list and a quote list on the themes and sub-themes of the Imagining Ourselves online exhibit (www.imow.org), for July through September 2007. 
This is by no means a comprehensive list—just some suggestions go get you started! Please feel free to email us at partners@imow.org if you have suggestions to add or feedback.  Enjoy!

Historical Context for Image and Identity 
Image and Identity—Book List
Note: Some of the books fall (and are placed) under two sub-themes of Image and Identity

Beneath the clothes 

1. The Concept of Woman: Volume 2: The Early Humanist Reformation, 1250-1500 by Prudence Allen (Eermans Publishing, 2002)

2. Identity and Networks: Fashioning Gender and Ethnicity Across Cultures edited by Deborah Fahy Bryceson, Judith Okely, and Jonathan Webber (Berghahn, 2007)
3. Choosing a Self: Young Women and the Individualization of Identity by Shelley Budgeon (Praeger, 2003)
4. Identity and Networks: Fashioning Gender and Ethnicity Across Cultures edited by Deborah Fahy Bryceson, Judith Okely, and Jonathan Webber (Berghahn, 2007)
5. Gender Trouble: Feminism and the Subversion of Identity by Judith Butler (Routledge, 2006)
6. Giving An Account of Oneself by Judith Butler (Fordham University Press, 2005)
7. Undoing Gender by Judith Butler (Routledge, 2004)
8. Sugar in the Raw: Voices of Young Black Girls in America by Rebecca Carroll (Three Rivers Press, 1997)
9. In Her Hands: Craftswomen Changing the World by Paola Gianturo and Toby Tuttle (The Monacelli Press, Inc., 2000)
10. Imagining Ourselves: Global Voices from a New Generation of Women edited by Paula Goldman (New World Library, 2006)
11. Sexing La Mode: Gender, Fashion, and Commercial Culture in Old Regime France by Jennifer Jones (Berg Publishers, 2004)
12. Urban Girls: Resisting Stereotypes, Creating Identities edited by Bonnie J. Ross Leadbeater and Niobe Way (New York University Press, 1996)
13. Fragmented Identities: Popular Culture, Sex, and Everyday Life in Postcommunist Romania by Denise Roman (Lexington Books/Rowman & Littlefield, 2007)
14. Women and Gender in 18th Century Russia (Women and Gender in the Early Modern World) edited by Wendy Rosslyn (Ashgate Publishing Company, 2003) 
15. Women’s Lifeworlds: Women’s Narratives on Shaping Their Realities edited by Edith Sizoo (Routledge, 1997)
16. Medusa’s Hair: An Essay on Personal Symbols and Religious Experience by Gananath Obeyesekere (University of Chicago Press, 1981)
BodyParts

1. Our Bodies, Ourselves: A New Edition for a New Era by Boston Women’s Health Book Collective (Touchstone, 2005)
2. Fasting Girls: The History of Anorexia Nervosa by Joan Jacobs Brumberg (Vintage, 2000)
3. The Body Project: An Intimate History of American Girls by Joan Jacobs Brumberg (Vintage, 1998)
4. Leisure and Pleasure: Reshaping and Revealing the New Zealand Body by Caroline Daley (Auckland University Press, 2003)

5. Bodies of Modernity: Figure and Flesh in Fin-De-Siecle France by Tamar Garb (Thames & Hudson, 1998)
6. Venus Envy: A History of Cosmetic Surgery by Elizabeth Haiken (The Johns Hopkins University Press, 1997)

7. Just Like a Woman: How Gender Science is Redefining What Makes us Female by Dianne Hales (Bantam Books, 1999)

8. Looking Good: College Women and Body Image by Margaret A. Lowe (The John Hopkins University Press, 2003)

9. Authority and the Female Body in the Writing of Julian or Norwich and Margery Kempe Liz Herbert McAvoy (D.S. Brewer, 2004)
10. In the Flesh: The Cultural Politics of Body Modification Victoria Pitts (Palgrave Macmillan, 2003)

11. Spiritual Tattoo: A Cultural History of Tattooing, Piercing, Scarification, Branding, and Implants by John A. Rush (North Atlantic Books, 2005)

12. History of the Breast by Marilyn Yalom (Ballantine Publishing Group, 1997)

The Age of Beauty

1. Hair Matters: Beauty, Power, and Black Women’s Consciousness by Ingrid Banks (New York University Press, 2000)

2. Ain't I a Beauty Queen: Black Women, Beauty, and the Politics of Race by Maxine Leeds Craig (Oxford University Press, 2002)

3. Beauty Queens on the Global Stage: Gender, Contests, and Power edited by Colleen Ballerino Cohen. Richard Wilk, and Beverly Stoeltje (Routledge, 1996)

4. Ideals of Feminine Beauty: Philosophical, Social and Cultural Dimensions by Karen Callaghan (Greenwood Press, 1994)

5. The Spectacular Modern Woman: Feminine Visibility in the 1920s by Liz Conor (Indiana University Press, 2004)

6. Celebrating Women by Paola Gianturco (Powerhouse Books, 2004)
7. Souffrir Pour être Belle edited by Cecile Ouellette (Editions Fides, 1988)
8. Fast Forward: Growing up in the Shadow of Hollywood by Lauren Greenfield (Alfred A. Knopf/ Melcher Media, 1997)
9. Girl Culture by Lauren Greenfield (Chronicle Books, 2002)
10. Fashion and Eroticism: Ideals of Feminine Beauty from the Victorian Era to the Jazz Age by Valerie Steele (Oxford University Press, 1985)
11. For Health and Beauty: Physical Culture for Frenchwomen 1880s-1930s by Mary Lynn Stewart (Johns Hopkins University Press, 2001)
12. From Fasting Saints to Anorexic Girls: The History of Self-Starvation by Walter Vandereycken and Ron Ven Deth (New York Press University, 1994)
13. "There She is, Miss America": The Politics of Sex, Beauty, and Race in America's Most Famous Pageant edited by Elwood Watson and Darcy Marti (Palgrave Macmillian, 2004)

Custom and Costume

1. History of Ideas on Woman: A Source Book  by Rosemary Agonito (Putnam’s, 1977)
2. Veil, Veiling, Representation and Contemporary Art edited by D.A. Bailey (M.I.T. Press, 2003)
3. Made in India: Decolonization, Queer Sexualities, Trans/ National Projects by Suparna Bhaskaran (Palgrave Macmillan, 2004) 
4. “Dress and Distinction in Nursing 1860-1939: ‘A Corporate (as well as corporeal) Armor of Probity and Purity’” in Women’s History Review by Jane Brooks and Anne Marie Rafferty 16:1 (Feb. 2007), 41-57. 
5. Identity and Networks: Fashioning Gender and Ethnicity Across Cultures edited by Deborah Fahy Bryceson, Judith Okely, and Jonathan Webber (Berghahn, 2007)
6. Ain't I a Beauty Queen: Black Women, Beauty, and the Politics of Race by Maxine Leeds Craig (Oxford University Press, 2002)

7. Girl Culture by Lauren Greenfield (Chronicle Books, 2002)
8. Nazi Chic? Fashioning Women in the Third Reich by Irene Guenther (Berg Publishers, 2004)
9. “Vietnamese New Women and the Fashioning of Modernity” by Judith Henchy in France and “Indochina”: Cultural Representations edited by Kathryn Robson and Jennifer Yee (Lexington Books, 2005)
10. Hair: Its Power and Meaning in Asian Culture edited by Alf Hiltbeitel and Barbara D. Miller with a forward by Gananath Obeyesekere (State University of New York Press, 1998)
11. Languages of Dress in the Middle-East  by Bruce Ingham (Curzon Press, 1997)
12. Veil(s): A Photographic Overview (Institute for Women’s Studies in the Arab World, Lebanese American University, 2005)
13. Women in Medieval England by Helen Jewell (Manchester University Press, 1996)
14. Cinderella’s Sisters: A Revisionist History of Footbinding by Dorothy Ko (The University of California Press, 2005)
15. Every Step a Lotus: Shoes for Bound Feet by Dorothy Ko (The University of California Press, 1998)
16. Widows: The Middle East, Asia, and the Pacific edited by Helena Lopata (Duke University Press, 1987)
17. Gender and National Identity: Women and Politics in Muslim Societies by Valentine Moghadam (Zed Books, 1994)
18. Identity Politics and Women: Cultural Reassertion and Feminism in International Perspective edited by Valentine Moghadam (Westview Press, 1994)
19. Takarazuka: Sexual Politics and Popular Culture in Modern Japan by Jennifer Robertson (University of California Press, 1998)
20. The Veil Unveiled: the Hijab in Modern Culture by F. Shirazi (University of Florida Press, 2001)
21. Folk Dress in Europe and Anatolia: Beliefs about Protection and Fertility edited by Linda Welters (Berg Publishers, 1999)

22. Harem Years: The Memoirs of an Egyptian Feminist, 1879-1924 by Huda Shaarawi, edited and translated by Margot Badran (The Feminist Press at CUNY, 1987)
23. Figures of Speech: Men and Maidens in Ancient Greece by Gloria Ferrari (University of Chicago, 2002)
24. Gendering Orientalism: Race, Femininity and Representation (Gender, Racism, Ethnicity Series) by Reina Lewis (Routledge, 1996)
25. Rethinking Orientalism: Women, Travel, and the Ottoman Empire by Reina Lewis (I.B. Tauris & Co., 2004) 
26. Branded: The Buying and Selling of Teenagers by Alissa Quart (Basic Books, 2003)
27. A History of Armenian Women’s Writing by Victoria Rowe (Cambridge Scholars Press, 2003)
28. Women in Medieval Italian Society, 500-1200 by Patricia Skinner (Longman, 2001)
FashionUndercover 

1. Prehistoric Textiles: The Development of Cloth in the Neolithic and Bronze Ages, With Special Reference to the Aegean by Elizabeth Wayland Barber (Princeton University Press, 1991)
2. Women’s Work: The First 20,000 Years: Women, Cloth, and Society in Early Times by Elizabeth Wayland Barber (W.W. Norton & Company, 1994)

3. Styling Jim Crow: African American Beauty Training during Segregation by Julia Kirk Blackwelder (Texas A & M University Press, 2003)

4. Etruscan Dress by Larissa Bonfante (The John Hopkins University Press, 1973)

5. “Dress and Distinction in Nursing 1860-1939: ‘A Corporate (as well as corporeal) Armor of Probity and Purity’” in Women’s History Review by Jane Brooks and Anne Marie Rafferty 16:1 (Feb. 2007), 41-57. 
6. The History of Hair: Fashion and Fantasy Down the Ages by Robin Bryer (Philip Wilson Publishers, 2003)
7. Courtly Love Undressed: Reading through Clothes in Medieval French Literature by Jane E. Burns (University of Pennsylvania Press, 2002)
8. Fashion and Its Social Agendas: Class Gender, and Identity in Clothing by Diane Crane (University of Chicago Press, 2001) 
9. Hair: Sex, Society and Symbolism by Wendy Cooper (Stein and Day, 1971)
10. The Fabrics of Culture edited by Justine M. Cordwell and Ronald A. Schwartz (Mouton Press, 1979)
11. An Illustrated History of Hairstyles 1830-1930 by Marian I. Doyle (Schiffer Publishing 2003)
12. Fashion: A History from the 18th to the 20th Century. The Collection of the Kyoto Costume Institute by Akiko Fukai, Tamami Suoh, Miki Iwagami, Reiko Koga and Rei Nii (Taschen, 2006)
13. Good and Bad Hair: Photographs by Bill Gaskins (Rutgers University Press, 1997)

14. “Vietnamese New Women and the Fashioning of Modernity” by Judith Henchy in France and “Indochina”: Cultural Representations edited by Kathryn Robson and Jennifer Yee (Lexington Books, 2005)
15. Hair: Its Power and Meaning in Asian Culture edited by Alf Hiltbeitel and Barbara D. Miller with a forward by Gananath Obeyesekere (State University of New York Press, 1998)
16. Appearances, Fashion and Class Between the Wars by Catherine Horwood (Sutton Publishing, 2005)

17. Ancient Egyptian, Assyrian, and Persian Costumes and Decorations by Mary G Houston (A. & C. Black, 1920)
18. “From Caftans into Corsets: The Sartorial Transformation of Women during the Reign of Peter the Great,” in Gender and Sexuality in Russian Civilization by Lindsey Hughes (Routledge, 2001).
19. Languages of Dress in the Middle-East  by Bruce Ingham (Curzon Press, 1997)
20. The Habit: A History of the Clothing of Catholic Nuns by Elizabeth Kuhns (Doubleday, 2003)
21. Fashion Under Fascism: Beyond the Black Shirt by Eugenia Paulicelli (Berg Publishers, 2004)
22. Encyclopedia of Hair: A Cultural History by Victoria Sherrow (Greenwood Press, 2006)
23. Arab Dress: A Short History: From the Dawn of Islam to Modern Times by Yedida Kalton Stillman and Norman A. Stillman (Brill Academic Press, 2001)
24. Paris Fashion: A Cultural History by Valerie Steele (Berg Publishers, 1998)
25. The Corset: A Cultural History by Valerie Steele (Yale University Press, 2001)
26. Queen of Fashion: What Marie Antoinette Wore to the Revolution by Carloine Weber (Henry Holt and Company, 2006)
27. Folk Dress in Europe and Anatolia: Beliefs about Protection and Fertility edited by Linda Welters (Berg Publishers, 1999)

28. Revolutionary Costume: Soviet Clothing and Textiles of the 1920s by Lidya Zaletova (Rizzoli, 1989)
29. Fashion, Work and Politics in Modern France by Steven Zdatny (Palgrave Macmillan, 2006)
30. Hairstyles and Fashion: A Hairdresser’s History of Paris, 1910-1920 by Steven Zdatny (Berg Publishers, 1999)
Brainwashed?

1. Off With Her Head: The Denial of Women’s Identity in Myth, Religion, and Culture edited by Howard Eilberg-Schwartz and Wendy Doniger (University of California Press, 1995)
2. Sapphism on Screen: Lesbian Desire in French and Francophone Cinema by Lucille Cairns (Edinburgh University Press, 2006)
3. Where the Girls Are: Growing Up Female With the Mass Media by Susan J. Douglas (Three Rivers Press, 1994)
4. Multiple Modernities: Cinemas and Popular Media in Transcultural East Asia edited by Jenny Kwok Wah Lau (Temple University Press, 2003)
5. Francophone Women Film Directors: A Guide by Janice Pallister and Ruth A. Hottell (Fairleigh Dickinson University Press, 2005)
Miscellaneous 

1. The Maiden of Tonnerre: The Vicissitudes of the Chevalier and the Chevaliere d’Eon by Charles d’Eon de Beaumont, translated and edited by Roland A. Champagne, Nina Claire Ekstein and Gary Kates (The John Hopkins University Press, 2001)
2. Bold Spirit: Helga Estby’s Forgotten Walk Across Victorian America by Linda Lawrence Hunt (Anchor Books, 2003)
3. Josephine Butler by Jane Jordan (Murray, 2001)
4. No Logo: No Space, No Choice, No Jobs by Naomi Klein (Picador, 2002)
5. A Brief History of Globalization: The Untold Story of our Incredible Shrinking Planet by Alex MacGilivray (Carroll & Graf, 2006)
6. Pandita Ramabai’s American Encounter: The Peoples of the United States (1889) by Pandita Ramabai, translated and edited by Meera Kosambai (Indiana University Press, 2003)
7. The Rise of Caring Power: Elizabeth Fry and Josephine Butler in Britain and The Netherlands by Annemieke Van Drenth and Francisca De Haan (Amsterdam University Press, 2000)
Image and Identity—Film List
Note: Some of the films fall (and are placed) under two sub-themes of Image and Identity

Beneath the clothes 

1. Afghanistan: The Lost Truth directed by Yassamin Maleknasr (2003). Subtitled. This film delves into how Afghans are rebuilding their identity after the fall of the oppressive Taliban. For more information visit: http://www.wmm.com/filmcatalog/pages/c627.shtml.

2. For a Place Under the Heavens directed by Sabiha Sumnar (2003).  From the website: “Less an ethnography than a philosophical and historical inquiry into the meaning of gender within Islam, it provides a witty, incisive, and important reflection on the "parameters" of gender hierarchy.” For more information visit: http://www.wmm.com/filmcatalog/pages/c624.shtml. 

3. Women in Struggle, directed by Buthina Canaan Khoury (2004). Subtitled. From the website:  “Testimony from four female Palestinian ex-detainees who disclose their experiences during their years of imprisonment in Israeli jails and the effect it has had on their present lives and future outlooks. For more information visit: http://www.wmm.com/filmcatalog/pages/c677.shtml.

4. That Paradise Will be Mine directed my Merel Beernink (2005). From the website: “A frank portrayal of what it means to be a Dutch Muslim, this eye-opening film follows the lives of three women dealing with the consequences of their choice to convert to Islam.” For more information visit: http://www.wmm.com/filmcatalog/pages/c688.shtml. 

5. Linda & Ali Two Worlds within Four Walls directed by Lut Vandekeybus (2005).  Subtitled. An American woman marries and adopts her husband’s Islamic traditions. From the website: “Within the four walls of their comfortable home… Western and Middle Eastern ideals, ethics and attitudes often collide.” For more information visit: http://www.wmm.com/filmcatalog/pages/c687.shtml.
6. Girl Wrestler directed by Diane Zander (2004). The film documents a Texas teenage girl’s trials and tribulations as a female wrestler. She challenges traditional held views of femininity and meets with resistance from her community and family. For more information visit: http://www.wmm.com/filmcatalog/pages/c650.shtml.

7. Mirror, Mirror directed by Jane Krawitz (1990). This short film explores the pressures of Western Culture on females and how a group of diverse women overcame them. For more information visit: http://www.wmm.com/girlsproject/c207.htm.

8. Closer directed by Tina Gharavi (2000). A young English woman from a working class background comes to terms with her sexual identity as a lesbian. For more information visit: http://www.wmm.com/girlsproject/c562.htm. 

9. Boy I Am directed by Sam Feder and Julie Hollar (2006). From the website: “This groundbreaking film at once promotes understanding of transgender issues for general audiences, while also encouraging conversations heretofore unexplored between the lesbian, feminist, and transgender communities.” For more information visit: http://www.wmm.com/filmcatalog/pages/c696.shtml. 

10. Dream Girls directed by Kim Longinotto and Jano Williams (1993). Subtitled. This film takes place at one of Japan’s high profiled and exclusive musical theater company’s, Takarazuka Revue, and explores gender and sexual identities of the female dancers set against an all male staff. For more information visit: http://www.wmm.com/filmcatalog/pages/c215.shtml.

11. Juggling Gender directed by Tami Gold (1992). Explores the life of one of the only remaining full bearded women circus performers in the US. The film looks at her life inside and outside of the circus. For more information visit: http://www.wmm.com/filmcatalog/pages/c213.shtml. 

12. Pashke and Sofia directed by Karin Michalski (2003). This film looks at the Albanian custom that allows women to obtain the status commendable to that of a man by taking an oath of celibacy and remaining single. For more information visit: http://www.wmm.com/filmcatalog/pages/c634.shtml. 

13. Tomboys! Feisty Girls and Spirited Women directed by Julie Akeret and Christian McEwen (2004). From the website: “This lively and inspiring documentary explodes that archaic myth with the stories of proud tomboys of all ages.” For more information visit: http://www.wmm.com/filmcatalog/pages/c649.shtml.

14. The Devil Wears Prada directed by David Frankel (2006). Loosely based on the book by Lauren Weisberger with the same name, the movie set in modern times is about a new college graduate who gets a job at a high fashion magazine in New York City. 

15. Memoirs of a Geisha directed by Rob Marshall (2005). This award winning film is based on the book written by Arthur Golden. The story is set in Japan beginning in the 1920s and follows a young girl’s life as she grows up to become a Geisha. 

16. The New World directed by Terrence Malick (2005). This film takes place at the beginning of the seventeenth century and the start of colonization of the Americas by the Virginia Company. It explores the transformation and effects of the settlement on the land and people from both Europe and the Algonquian tribes. 

17. Vanity Fair directed by Mira Nair (2004). Based on the novel Vanity Fair: A Novel without a Hero written by William Makepeace Thackeray, the story takes place in 19th century England and follows the protagonist Becky as she tries to find her place in a class and gender divided society and the transforms she makes to survive. 

18. Marie Antoinette directed by Sophia Coppola (2006). The film takes place in eighteenth century France and follows the glamorous and extravagant life of one of Europe’s most famous fashion icons and Queens, Marie Antoinette.  

19. Victor/Victoria directed by Blake Edwards (1982). The story takes place in Paris in the 1930s where a female singer cannot find work. To find work she transforms herself into a male singer. 

20. My Fair Lady directed by George Cukor (1964). The film is a modern interpretation of Pygmalion, a mythological sculptor who falls in love with his statue of a woman, from Ovid’s Metamorphoses. In the film a phonetics professors takes a lower class girl with a Cockney accent and by changing her speech and dress, passes her off for a duchess. 
21. Gone With the Wind directed by Victor Fleming (1939). This film follows Scarlet O’Hara, as her beloved South, is turned upside down and transformed during the Civil War. Her once privileged life as a Southern Bell is forever lost and she most cope by changing and adapting to her new surroundings.  
The Age of Beauty

1. Hair Piece: A Film for Nappy-Headed People directed by Ayoka Chenzira (1985).  This short film explores African-American hairstyles as a reverberation to Western ideals of beauty. For more information visit: http://www.wmm.com/girlsproject/c297.htm. 

2. Girl Wrestler directed by Diane Zander (2004). The film documents a Texas teenage girl’s trials and tribulations as a female wrestler. She challenges traditional held views of femininity and meets with resistance from her community and family. For more information visit: http://www.wmm.com/filmcatalog/pages/c650.shtml.

3. Mirror, Mirror directed by Jane Krawitz (1990). This short film explores the pressures of Western Culture on females and how a group of diverse women overcame them. For more information visit: http://www.wmm.com/girlsproject/c207.htm.

4. Juggling Gender directed by Tami Gold (1992). Explores the life of one of the only remaining full bearded women circus performers in the US. The film looks at her life inside and outside of the circus. For more information visit: http://www.wmm.com/filmcatalog/pages/c213.shtml. 

5. Your Name in Cellulite directed by Gail Noonan (1995). This animated film probes the discordance between a women’s natural beauty and the projected ideal of the media. The questions the lengths women go to meet this “impossible image.” For more information visit: http://www.wmm.com/filmcatalog/pages/c204.shtml.

6. Women Being directed by Wen- Jie Qin (1997). This film examines the impact of Western culture and beauty ideals on Chinese women and the national changes that occur as a result. For more information visit: http://www.wmm.com/filmcatalog/pages/c418.shtml. 

7. Sense and Sensibility directed by Ang Lee (1995). This award winning film is an adaptation of the Jane Austen novel by the same name in which the mother and daughters of the Dashwood family are left impoverished after their father’s death. Set in Victorian England, the women are forced to grapple with their new and lesser status while finding good husbands for the daughters.

8.  The Devil Wears Prada directed by David Frankel (2006). Loosely based on the book by Lauren Weisberger with the same name, the movie set in modern times is about a new college graduate who gets a job at a high fashion magazine in New York City. 

9. Marie Antoinette directed by Sophia Coppola (2006). The film takes place in eighteenth century France and follows the glamorous and extravagant life of one of Europe’s most famous fashion icons and Queens, Marie Antoinette.  

10. My Fair Lady directed by George Cukor (1964). The film is a modern interpretation of Pygmalion, a mythological sculptor who falls in love with his statue of a woman, from Ovid’s Metamorphoses. In the film a phonetics professors takes a lower class girl with a Cockney accent and by changing her speech and dress, passes her off for a duchess. 
11. Gone With the Wind directed by Victor Fleming (1939). This film follows Scarlet O’Hara, as her beloved South, is turned upside down and transformed during the Civil War. Her once privileged life as a Southern Bell is forever lost and she most cope by changing and adapting to her new surroundings.  
12. Annie Hall directed by Woody Allen (1977). This romantic comedy stars Diane Keaton and Woody Allen, as two New Yorkers in a relationship that just don’t quite work. For the film, costume designer Ruth Morley worked with Ralph Lauren to create a polished and sophisticated feminine look for Keaton’s character based on menswear. This look becomes a phenomenon in popular culture of the 70s and inspires a new look in women’s wear.  
13. Breakfast at Tiffany’s directed by Blake Edwards (1961). Based on a novel written by Truman Capote with the same name, the film stars Audrey Hepburn as a woman uncomfortable with herself. In this Academy Award film, Hepburn helps to make the waif look, large glasses, the little black dress and Tiffany’s diamonds all elegant classics that are relevant even today.   
14. Clueless directed by Amy Heckerling (1995). The film follows a wealthy, beautiful, fashionable and trendy Beverly Hills teenager named Cher. Cher, like all high schooler students, is concerned with maintaining her popularity and having the most cutting edge wardrobes is one of the ways she solidifies her position. Throughout the movie, some of her more superficial traits are challenged and she is forced to look deeper in herself to find truer happiness. 
Custom and Costume

1. Afghanistan Unveiled directed by Brigette Brault and Aina Women Filming Group Afghanistan (2003). Subtitled. This documentary explores the effects of the Taliban and US invasion on women. For more information visit: http://www.wmm.com/filmcatalog/pages/c628.shtml.

2. For a Place Under the Heavens directed by Sabiha Sumar (2003). Subtitles. From the website: “Less an ethnography than a philosophical and historical inquiry into the meaning of gender within Islam, it provides a witty, incisive, and important reflection on the "parameters" of gender hierarchy.” For more information visit: http://www.wmm.com/filmcatalog/pages/c624.shtml. 

3. The Ladies Room Zananeh directed by Mahnaz Afzali (2003). Subtitled. This documentary splinters Westerners preconceived notions of Middle Eastern women by presenting the reality of their struggles in the setting of a public restroom. For more information visit: http://www.wmm.com/filmcatalog/pages/c623.shtml.

4. Women in Struggle, directed by Buthina Canaan Khoury (2004). Subtitled. From the website:  “Testimony from four female Palestinian ex-detainees who disclose their experiences during their years of imprisonment in Israeli jails and the effect it has had on their present lives and future outlooks. For more information visit: http://www.wmm.com/filmcatalog/pages/c677.shtml.

5. Algeria: Woman at War, produced by Parminder Vir (1992). From the website: This documentary “…offers a rare insight into the key role Algerian women played in their country’s liberation struggle from the French thirty years ago and their equally important place in today’s politics.” For more information visit: http://www.wmm.com/filmcatalog/pages/c42.shtml. 

6. Linda & Ali Two Worlds within Four Walls directed by Lut Vandekeybus (2005).  Subtitled. An American woman marries and adopts her husband’s Islamic traditions. From the website: “Within the four walls of their comfortable home… Western and Middle Eastern ideals, ethics and attitudes often collide.” For more information visit: http://www.wmm.com/filmcatalog/pages/c687.shtml.

7. Mirror, Mirror directed by Jane Krawitz (1990). This short film explores the pressures of Western Culture on females and how a group of diverse women overcame them. For more information visit: http://www.wmm.com/girlsproject/c207.htm.

8. B.D. Women directed by Inge Blackman (1994). From the website: “…a wonderful celebration of the history and culture of Black lesbians…interviews feature Black women talking candidly about their sexual and racial identities.” For more information visit: http://www.wmm.com/filmcatalog/pages/c224.shtml.

9. Black and White directed by Kristy MacDonald (2006).  This film challenges and question traditional sexual identities by focusing on intersex people and bringing forth the question of “fluid gender identity.” For more information visit: http://www.wmm.com/filmcatalog/pages/c697.shtml. 

10. Dream Girls directed by Kim Longinotto and Jano Williams (1993). Subtitled. This film takes place at one of Japan’s high profiled and exclusive musical theater company’s, Takarazuka Revue, and explores gender and sexual identities of the female dancers set against an all male staff. For more information visit: http://www.wmm.com/filmcatalog/pages/c215.shtml.

11. Outlaw directed by Alisa Lebow (1994). From the website: “Raw and confrontational, this videotape asks its audience to examine their assumptions about the "nature" of gender.” For more information visit: http://www.wmm.com/filmcatalog/pages/c214.shtml.

12. Pashke and Sofia directed by Karin Michalski (2003). This film looks at the Albanian custom that allows women to obtain the status commendable to that of a man by taking an oath of celibacy and remaining single. For more information visit: http://www.wmm.com/filmcatalog/pages/c634.shtml.

13.  Tomboys! Feisty Girls and Spirited Women directed by Julie Akeret and Christian McEwen (2004). From the website: “This lively and inspiring documentary explodes that archaic myth with the stories of proud tomboys of all ages.” For more information visit: http://www.wmm.com/filmcatalog/pages/c649.shtml.

14. Women Being directed by Wen- Jie Qin (1997). This film examines the impact of Western culture and beauty ideals on Chinese women and the national changes that occur as a result. For more information visit: http://www.wmm.com/filmcatalog/pages/c418.shtml. 

15. Sense and Sensibility directed by Ang Lee (1995). This award winning film is an adaptation of the Jane Austen novel by the same name in which the mother and daughters of the Dashwood family are left impoverished after their father’s death. Set in Victorian England, the women are forced to grapple with their new and lesser status while finding good husbands for the daughters. 

16. The Devil Wears Prada directed by David Frankel (2006). Loosely based on the book by Lauren Weisberger with the same name, the movie set in modern times is about a new college graduate who gets a job at a high fashion magazine in New York City. 

17. The New World directed by Terrence Malick (2005). This film takes place at the beginning of the seventeenth century and the start of colonization of the Americas by the Virginia Company. It explores the transformation and effects of the settlement on the land and people from both Europe and the Algonquian tribes. 

18. Vanity Fair directed by Mira Nair (2004). Based on the novel Vanity Fair: A Novel without a Hero written by William Makepeace Thackeray, the story takes place in 19th century England and follows the protagonist Becky as she tries to find her place in a class and gender divided society and the transforms she makes to survive. 

19. My Fair Lady directed by George Cukor (1964). The film is a modern interpretation of Pygmalion, a mythological sculptor who falls in love with his statue of a woman, from Ovid’s Metamorphoses. In the film a phonetics professors takes a lower class girl with a Cockney accent and by changing her speech and dress, passes her off for a duchess. 

20. M, Butterfly directed by David Cronenberg (1993). Based on the play by David Henry Hwang of the same name, it is a film that deals with the stereotypes of Orientalism as perceived by the West and East. 
Fashion Undercover 

1. Hair Piece: A Film for Nappy-Headed People directed by Ayoka Chenzira (1985).  This short film explores African-American hairstyles as a reverberation to Western ideals of beauty. For more information visit: http://www.wmm.com/girlsproject/c297.htm. 

2. The Devil Wears Prada directed by David Frankel (2006). Loosely based on the book by Lauren Weisberger with the same name, the movie set in modern times is about a new college graduate who gets a job at a high fashion magazine in New York City. 

3. Memoirs of a Geisha directed by Rob Marshall (2005). This award winning film is based on the book written by Arthur Golden. The story is set in Japan beginning in the 1920s and follows a young girl’s life as she grows up to become a Geisha.

4. Marie Antoinette directed by Sophia Coppola (2006). The film takes place in eighteenth century France and follows the glamorous and extravagant life of one of Europe’s most famous fashion icons and queens, Marie Antoinette.  

5. My Fair Lady directed by George Cukor (1964). The film is a modern interpretation of Pygmalion, a mythological sculptor who falls in love with his statue of a woman, from Ovid’s Metamorphoses. In the film a phonetics professors takes a lower class girl with a Cockney accent and by changing her speech and dress, passes her off for a duchess. 

6. Gone With the Wind directed by Victor Fleming (1939). This film follows Scarlet O’Hara, as her beloved South, is turned upside down and transformed during the Civil War. Her once privileged life as a Southern Bell is forever lost and she most cope by changing and adapting to her new surroundings.  

7. Annie Hall directed by Woody Allen (1977). This romantic comedy stars Diane Keaton and Woody Allen, as two New Yorkers in a relationship that just don’t quite work. For the film, costume designer Ruth Morley worked with Ralph Lauren to create a polished and sophisticated feminine look for Keaton’s character based on menswear. This look becomes a phenomenon in popular culture of the 70s and inspires a new look in women’s wear.  

8. Desperately Seeking Susan directed by Susan Seidelmen (1985). The film stars Rosanna Arquette and music icon Madonna. Arquette plays a housewife from New Jersey who becomes bored with her life and looks to a New York tabloid for entertainment. Madonna wore her own clothes for the film that would inspire the New Wave style of the mid 1980s. 

9. Breakfast at Tiffany’s directed by Blake Edwards (1961). Based on a novel written by Truman Capote with the same name, the film stars Audrey Hepburn as a woman uncomfortable with herself. In this Academy Award film, Hepburn helps to make the waif look, large glasses, the little black dress and Tiffany’s diamonds all elegant classics that are relevant even today.  

10. Clueless directed by Amy Heckerling (1995). The film follows a wealthy, beautiful, fashionable and trendy Beverly Hills teenager named Cher. Cher, like all high schooler students, is concerned with maintaining her popularity and having the most cutting edge wardrobes is one of the ways she solidifies her position. Throughout the movie, some of her more superficial traits are challenged and she is forced to look deeper in herself to find truer happiness. 

Brainwashed?

1. Writing Desire directed by Ursula Biemann (2000). From the website: “Writing Desire is a video essay on the new dream screen of the Internet and how it impacts on the global circulation of women’s bodies from the third world to the first world.” For more information visit: http://www.wmm.com/filmcatalog/pages/c537.shtml.

Image and Identity—Quote List 
Beneath the Clothes  

1. "I found myself switching my personality back and forth daily like a chameleon…At school I was a jumping, screaming, roustabout Yankee, but at the stroke of three, I suddenly became a modest, faltering, earnest little Japanese girl with a small timid voice." 

Monica Sone, a Japanese-American, in Nisei Daughter 1953, republ. 1979), p. 22, as quoted in Joanna Gillespie, "Japanese-American Episcopalians During World War II: The Congregation of St. Mary's Los Angeles, 1941-1945," Anglican and Episcopal History, vol. 69, no. 2 (2000), 135-169, on p. 144. 

2. "To be sure, I was named Fadela, but I was born in France, in Clermont-Ferrand in 1964. . . .  On occasion I was surprised to find that others perceived me as different, as coming from somewhere else.  Over time such thoughts took form and became discrimination, exclusion, racism – the Far Right's favorite themes.  But, deep down, I knew with certainty that this was not France. . . .  But by chance it was in France's republican melting pot – the school I attended as a child—that I truly felt for the first time that I was a foreigner.  It occurred one day when a teacher, who wanted to make a list of foreign students in the class and who certainly believed she was doing the right thing, asked me to raise my hand.  And yet, according to the law issued from the Evian accords [1962, granting Algerian independence], I was a French citizen."  

Fadela Amara, who organized "Ni Putes ni soumises," a mixed-ethnic group protesting exclusionary and oppressive racial and gender practices in France, in Breaking the Silence: French Women's Voices from the Ghetto, by Fadela Amara, with Sylvia Zappi, translated with an introduction by Helen Harden Chenut (University of California Press, 2005), pp. 48-49.  

3. "I too have learned these lessons [that history matters] infinitely slowly, over a lifetime since Hitler and an embarrassed Sudeten German headmaster told a young girl that her presence was no longer desired in their school.  Gradually I discovered that I could not identify with any nation, race, or religion.  I have lived in Czechoslovakia, in both the Sudetenland and the heartland of Czech Bohemia in Prague; I have lived in England; and I have lived in the United States.  I have been, and could be, a legal citizen of any of these countries and hold passports for all of them.  As a child I have also been officially affiliated with Lutheranism and Anglicanism, and my ancestors were Jews.  I have thus been unusually fortunate to have had numerous possibilities to create an identity for myself and even to choose which one I would like to consider as primary.  But I have also been a German among Czechs, a Continental among Britons, a European among Americans, a Protestant among Jews, and a Jew among Gentiles.  So, although I have obviously taken some facets of all of them into myself, I cannot choose any one of these identities above any other, partly because they did not choose me, but mostly because I believe that ethnic, religious, or racial identities are obliged to adopt or accept certain values that are potentially xenophobic.  There is, nevertheless, one identity about which there is no question—I was not able to choose it, I have no desire to change it, and it seems unlikely that anyone will expel me from it: I am human—but a woman.  My historical studies have made me aware of the injustices done to humanity over centuries by preventing women from developing their full potential.  Therefore, like everyone who is willing to consider and to understand the past, I cannot help but be a feminist – that is, to work towards putting this right. . . ."  

Susan Groag Bell, pioneer historian of women, in her Between Worlds: In Czechoslovakia, England, and America: A Memoir by Susan Groag Bell (New York: Dutton, 1991), pp. 226-227.

4. “You start changing yourself to fit a fantasy role of what they [the male clients] think a woman should be.  In the real world, these women don’t exist.  And they stare at you with this starving hunger.  It just sucks you dry; you become this empty shell.  They’re not really looking at you.  You’re not you.  You’re not even there.”

A stripclub prostitute describing her experience of depersonalization, quoted in Colin A. Ross, Melissa Farley, Harvey L. Schwartz, “Dissociation Among Women in Prostitution,” in Prostitution, Trafficking, and Traumatic Stress, ed. Melissa Farley (New York: The Hayworth Maltreatment & Trauma Press, 2003), p. 207.
5. “They see you as a whore, never as someone they’d want to know. . .  I’m nothing and no one they feel connected to.  I’m only the genitals that they use.”




Elisabeth, from Norway, a prostitute quoted by Farley, “Introduction,” in Farley (above), p. xiv.

6. “I feel like I imagine people who were in concentration camps feel when they get out . . . It’s a real deep pain, an assault to my mind, my body, my dignity as a human being.  I feel like what was taken away from me in prostitution is irretrievable.”

Giobbe, 1991, cited by Sheila Jeffreys, The Idea of Prostitution (North Melbourne, Victoria, AU: Spinifix Press,1997), in Farley (above), p. 65.
7. “The thing about living in the ‘ex-sex worker’ identity is that it gave me a defined place to get myself together.  I didn’t have to stretch myself about a lot of things because I didn’t have to think about who I was.  I knew I was an ex-prostitute.  Because I wasn’t sure of where I was, I always felt like I was on constantly shifting sand.  It wasn’t until much later that I actually did some soul searching to find out who and what I was.”
The first survivor/director of PEERS (Founded 1995 in Canada), as quoted in Jannit Rabinovitch, “PEERS: The Prostitutes’ Empowerment, Education, and Resource Society,” in Farley (above), p. 250.
8. “When you asked me, ‘Will you be my fiancée?’ you know that I answered that I was.  But to cut me off from everything! To take away my reason for living!  To make of me a new being, give me another life, change me, put me to death in fact, because that [giving up my career as a historian and schoolteacher] would be the same as dying!”
Marceline in Colette Yver’s novel, Les Cervelines (1903), as translated from the French in Juliette M. Rogers, “Feminist Discourse in Women’s Novels of Professional Development,” in A Belle Epoque? Women in French Society and Culture 1890-1914, ed. Diana Holmes & Carrie Tarr (New York: Berghahn Books, 2006), p. 190. 
9. “She [the poor woman] took pride in giving all her effort, employing all her energy, to develop her personality.  And thus she noticed that she had merited more, that she could earn more than her daily food, clothing and shelter: moral independence, the right to think, speak, act and love as she pleased, that right which men had always taken and always denied her.”

Marcelle Tinayre, La Rebelle (1905), as translated from the French in Juliette M. Rogers, “Feminist Discourse in Women’s Novels of Professional Development,” in A Belle Epoque? Women in French Society and Culture 1890-1914, ed. Diana Holmes & Carrie Tarr (New York: Berghahn Books, 2006), p. 189.
10. “But, mademoiselle, you are French.”

“I was born in France, but I belong to my father’s country [Peru].  Where we are born is just a matter of chance.  Look at me and tell me which is my nation.”

“You coquette! You ask me that so that I shall compliment you on your beautiful eyes and your lovely Andalusian hair.” …..

Source: Flora Tristan, Mémoires et Pérégrinations d’une paria (Paris, 1838), as translated by Jean Hawkes, in Flora Tristan, Peregrinations of a Pariah (London: Virago, 1986 & Boston: Beacon Press, 1987), p. 48.
11. “One year after my mother died I got a stick and a bowl and started out begging. It was the spring of the year and I was twenty-two. It was no light thing for a woman to go out of her home. That is why I put up with my old opium sot so long. But now I could not live in my house and had to come out.  When I begged I begged in the parts of the city where I was not known for I was ashamed. I went with my begging stick (the little stick with which beggars beat of dogs) up my sleeve, that people should not see it. Everyday we went out begging. My husband carried the baby and I led Mantze. When we came to an open gate I would send her in, for people’s hearts are moved by a child.” 
Source: Ida Pruitt from the story told her by Ning Lao T’ai T’ai in A Daughter of Han: The Autobiography of a Chinese Working Woman (Stanford University Press, 1967) pp 62-63. Originally published by Yale University Press in 1945.
12. “As I look back even over my short life I see there repeated challenges of the new against the old, the perfect feminine in the old sense trying to put down the struggles of the new feminine aspiring to express itself in a progressive world.” 

Source: Baroness Shidzue Ishimoto with an Introduction and an afterword by Barbara Molony in Facing Two Ways: The Story of My Life (Stanford University Press, 1984), p. 297. First published by Farrar & Rinehart in 1935.

13. “I am diminished by not seeming to notice that North Korea is there, even though my family is from there, even though many of my family still live there, even though my ancestors were literally torn apart there by civil war that split the people while the people were still one. My association is so painfully close that avoidance is the only way I know to retain my American identity. It’s ridiculous and embarrassing. I hate feeling this way, because it forces me to see how deeply racism has affected me. It has gotten into the way that I think, the way I live, they way I feel about myself, the way that I fear that I’m being perceived. Not only that, it’s gone completely unnoticed, until I step outside myself and acknowledge the truth. I’m a racist, but it’s gone underground and become distorted and returned to me utterly unrecognizable.” 

Source: Margaret Cho, comedian, feminist and activist, in I Have Chosen to Stay and Fight (Riverhead Books, 2005), p. 67. 
14. “One of the hardest parts for me is that I’m known for my eating disorder. It’s my identity. I’m the anorexic girl. I’m the little girl. I’m the skinny girl. My nickname is Itty-Bitty, so what am I going to be without it? It’s what makes me special. So I would just be ordinary without it. And for me, that’s hard to admit.” 

Source: Erin, 24 years old, on being weighed at an eating-disorder clinic, as quoted in Girl Culture by Lauren Greenfield (Chronicle Books, 2002), p. 102.
15. “Daughter, I’m not crying now because I’m fed up or regret that the lord made me a woman. No, it’s not that. It’s just that I’m sad about life and my youth that have come and gone without my knowing how to live them really and truly as a woman.” 

Source: Alifa Ritaat, “Bahiya’s Eyes” in Opening the Gates: A century of Arab Feminist Writing edited by Margot Badran and Miriam Cooke (Indiana University Press, 2004), p.72.
16. “Jashoda thought that she had nursed her own children because she had brought them into the world; she had nursed the Halder children for a living. She had nursed the whole world. In that case would they let her die alone?”

Source: Mahasveta Devi, “The Wet Nurse” in Truth Tales: Contemporary Stories by Women Writers of India by Laura Kalpakian (The Feminist Press at the City University of New York, 1990), p. 61. Originally appeared in Ekshon Literary Quarterly (1976).
17. “It is not easy to be a Hollywood starlet. Starlets have to kiss a lot of people, including some unattractive ones. Often, starlets are knocked down to the floor or pricked by their diaper pins. The hours are long. Some of the positions that must be assumed are downright uncomfortable. Your hair and teeth must always be clean, and the same goes for your white socks. Often starlets are required scanty costumes and suffer sexist schemes, such as walking around with a silver arrow stuck through your head. Like a Girl Scout, starlets must be cheerful and obliging, particularly to directors, producers, and cameramen. Like a Boy Scout, starlets must always be prepared, whether to recite lines, give a benefit performance, or become the butt of a joke. Starlets must be constantly alert. Weak theatrical talent must be compensated by strong instincts for survival. Above all, starlets must cultivate the talent of tenacity.” 

Source: Shirley Temple Black from her autobiography Child Star (McGraw-Hill Publishing Company, 1988), p. 21. 

18. “I wanted to dye my hair brown, but I met this girl the other day, and she just had her hair dyed dark black, and she’s like, ‘Don’t do it. I used to hate when guys would yell at me on the street. Now I feel invisible when I walk down the street. No catcalls. I feel like I’m a freak.’ I know if I changed my color, I would be heading in a different place in my career.”

Source: Lillian, 19 years old, as quoted in Girl Culture by Lauren Greenfield (Chronicle Books, 2002), p. 144
BodyParts

1. “One of the hardest parts for me is that I’m known for my eating disorder. It’s my identity. I’m the anorexic girl. I’m the little girl. I’m the skinny girl. My nickname is Itty-Bitty, so what am I going to be without it? It’s what makes me special. So I would just be ordinary without it. And for me, that’s hard to admit.” 

Source: Erin, 24 years old, on being weighed at an eating-disorder clinic, as quoted in Girl Culture by Lauren Greenfield (Chronicle Books, 2002), p. 102.
2. “Femininity is power, exploited power. The female body maintains the world. It produces labor, it reproduces. It peoples the continent. It is used up and cast out. In a culture hung up on purity and pollution, dominated by the social horror of untouchability, the female body crosses all barriers.”

Source: Meena Alexander, introduction, in Truth Tales: Contemporary Stories by Women Writers of India by Laura Kalpakian (The Feminist Press at the City University of New York, 1990), p.17.
3. “I hate being weighed. That is the worst part of my day. I do the blind weights, where I turn backward, but I’m getting to where I can hear the clicks, and I’m afraid to hear that second click at a hundred. My total fear every morning is to hear it slide all the way over. Every morning, I’m waiting to hear that sound.” 

Source: Erin, 24 years old, on being weighed at an eating-disorder clinic, as quoted in Girl Culture by Lauren Greenfield (Chronicle Books, 2002), p. 102.
4. “When I was twelve years old, I started developing, and I was just horrified. No one ever taught me how to deal with the attention I would get with that body, so when I started getting it, it scared me. I would tape my breast and the inside of my thighs, because I wanted to keep the boyish, preadolescent figure. It got worse in high school, because I was going through a lot of sexual abuse. I wanted my body to be unattractive to people. Plus I had a chaotic house and a controlling dad. [My body] was the one thing in my life that was mine, and nobody could take it away.” 

Source: Erin, 24 years old, on being weighed at an eating-disorder clinic, as quoted in Girl Culture by Lauren Greenfield (Chronicle Books, 2002), p. 102.
5. “It think it is a fantasy for girls to go onstage. Maybe because they want to see what they can use their body or their sexuality for. Maybe to get attention. I feel empowered because I have a guy around my pinkie, basically. And on top of that, he’s giving me money for my time.”

Source: Leilani, 21years old, exotic dancer and track athlete, Fullerton, California, as quoted in Girl Culture by Lauren Greenfield (Chronicle Books, 2002), p. 102.

6. “The typical swimmer’s shape is a V- broad shoulders, thin waist. You can’t cover it up, so you’re better off just being proud of it and showing it off. Especially with people who know what we’re about and respect us for what we’re doing. It’s intriguing that you can have a large back and large muscles and still look pretty in a dress. So if you’re getting dressed up, you might as well show off your back. There are times when I feel self-conscious, but most of the time, you have to flaunt it. I think a strong woman is a beautiful to a lot of guys.” 

Source: Jessica, 20 years old, swimmer at Stanford University, as quoted in Girl Culture by Lauren Greenfield (Chronicle Books, 2002), p. 112.
7. “For the most part, New York women are very confident. Everyone’s working out. Everybody’s watching what they eat. You have Britney Spears who’s, like, twenty years old, and she works out three hours a day. Little girls who are seven years old have this idea they have to eat right and work out. A whole generation of women have these superpower bodies. It’s in the national consciousness.” 

Source: Leah, 28 years old, a shopgirl at Chloe, as quoted in Girl Culture by Lauren Greenfield (Chronicle Books, 2002),p. 71. 
8. “I hate hair, I think it sucks. I mean, hair on your head or eyebrows or eyelashes, that’s fine, that’s perfectly fine. Hair on your cooch for some people is fine. Personally, I just think it’s a turnoff. I shave my arms, my legs, my stomach, my back, my upper body, and my crotch. Just to be blunt: From the top to the bottom, I shave it all. Can’t stand it. I shaved my face once, but it didn’t really do much ‘cause I didn’t have fuzz on my face anyways.”

Source: Sheena, 15 years old, from San Jose California, as quoted in Girl Culture by Lauren Greenfield (Chronicle Books, 2002), p. 87.

9. “I felt the rough hand rub me. I saw the razor blade flash after they spilled alcohol on it. Hajja wiped it with clean cotton. I saw it coming near me. I screamed. I screamed, and my shouts sounded like the shrieks of a slaughtered baby rabbit. I screamed as it burned and tore through my flesh. I screamed for mercy as Hajja poured alcohol on my wound and turned it into a raging fire…I wailed and the women around me laughed. I laughed with them. I laughed and the pain disappeared.”

Source: Alifa Ritaat, writing about female circumcision, “Who Will be the Man?” in Opening the Gates: A century of Arab Feminist Writing edited by Margot Badran and Miriam Cooke (Indiana University Press, 2004), pp 75-76.

The Age of Beauty

1. “But, mademoiselle, you are French.”

“I was born in France, but I belong to my father’s country [Peru].  Where we are born is just a matter of chance.  Look at me and tell me which is my nation.”

“You coquette! You ask me that so that I shall compliment you on your beautiful eyes and your lovely Andalusian hair.” …..

Source: Flora Tristan, Mémoires et Pérégrinations d’une paria (Paris, 1838), as translated by Jean Hawkes, in Flora Tristan, Peregrinations of a Pariah (London: Virago, 1986 & Boston: Beacon Press, 1987), p. 48.
2. "She is really ugly. She is, if you like, ant, spider, skeleton, even; but she is also the draught that refreshes, magic and magistery! In short she is exquisite." 

Source: Charles Baudelaire, French poet, "A Thorough-Bred" in the Paris Spleen 1869 (New Directions Publishing Corporation, 1947), p. 82.
3. “It is not easy to be a Hollywood starlet. Starlets have to kiss a lot of people, including some unattractive ones. Often, starlets are knocked down to the floor or pricked by their diaper pins. The hours are long. Some of the positions that must be assumed are downright uncomfortable. Your hair and teeth must always be clean, and the same goes for your white socks. Often starlets are required scanty costumes and suffer sexist schemes, such as walking around with a silver arrow stuck through your head. Like a Girl Scout, starlets must be cheerful and obliging, particularly to directors, producers, and cameramen. Like a Boy Scout, starlets must always be prepared, whether to recite lines, give a benefit performance, or become the butt of a joke. Starlets must be constantly alert. Weak theatrical talent must be compensated by strong instincts for survival. Above all, starlets must cultivate the talent of tenacity.” 

Source: Shirley Temple Black from her autobiography Child Star (McGraw-Hill Publishing Company, 1988), p. 21. 

4. “The typical swimmer’s shape is a V- broad shoulders, thin waist. You can’t cover it up, so you’re better off just being proud of it and showing it off. Especially with people who know what we’re about and respect us for what we’re doing. It’s intriguing that you can have a large back and large muscles and still look pretty in a dress. So if you’re getting dressed up, you might as well show off your back. There are times when I feel self-conscious, but most of the time, you have to flaunt it. I think a strong woman is a beautiful to a lot of guys.” 

Source: Jessica, 20 years old, swimmer at Stanford University, as quoted in Girl Culture by Lauren Greenfield (Chronicle Books, 2002), p. 112.
5. "I harbor a deep desire to wear my hair long because like all the women I know, I grew up believing that long hair is irrefutably feminine. I could certainly use the advantage that long hair confers, but I happen to look terrible when my hair is long. I know what some people think about short hair- they say short hair is mannish, dyky…So I keep my hair at a middling length and fret about its daily betrayal." 

Source: Susan Brownmiller, feminist, in Femininity (Linden Press, Simon and Schuster, 1984), p. 55.
6. "Does it not seem natural to you that if a man has long hair, it is a cause of shame to him? But if a woman has long hair, it is a glory to her." 

Source: Saint Paul, 1 Corinthians 11: 14-15. 

7. “I wanted to dye my hair brown, but I met this girl the other day, and she just had her hair dyed dark black, and she’s like, ‘Don’t do it. I used to hate when guys would yell at me on the street. Now I feel invisible when I walk down the street. No catcalls. I feel like I’m a freak.’ I know if I changed my color, I would be heading in a different place in my career.”

Source: Lillian, 19 years old, as quoted in Girl Culture by Lauren Greenfield (Chronicle Books, 2002), p. 144
8. “Greet him at the door with your hair shining, your beautifully made-up face radiant, your outfit sharp and snappy…Take a few moments for that bubble-bath…Remove all prickly hairs and be squeaky-clean from head to toe. Be touchable and kissable.” 

Source: Marabel Morgan, anti-feminist, in The Total Woman (Simon and Schuster, 1975), pp. 114-15. 

9. “I'm sick of the masquerade. I'm sick of pretending eternal youth…I'm sick of peering at the world through false eyelashes, so everything I see is mixed with a shadow of bought hairs; I'm sick of weighting my head with a dead mane, unable to move my neck freely, terrified of rain, of wind, of dancing to vigorously in case I sweat into my lacquered curls. I'm sick of the Powder Room.”

Source: Germaine Greer, feminist, in The Female Eunuch (Paladin Books, 1971), p. 61.

Custom and Costume 

1. "To be sure, I was named Fadela, but I was born in France, in Clermont-Ferrand in 1964. . . .  On occasion I was surprised to find that others perceived me as different, as coming from somewhere else.  Over time such thoughts took form and became discrimination, exclusion, racism – the Far Right's favorite themes.  But, deep down, I knew with certainty that this was not France. . . .  But by chance it was in France's republican melting pot – the school I attended as a child—that I truly felt for the first time that I was a foreigner.  It occurred one day when a teacher, who wanted to make a list of foreign students in the class and who certainly believed she was doing the right thing, asked me to raise my hand.  And yet, according to the law issued from the Evian accords [1962, granting Algerian independence], I was a French citizen."  

Fadela Amara, who organized "Ni Putes ni soumises," a mixed-ethnic group protesting exclusionary and oppressive racial and gender practices in France, in Breaking the Silence: French Women's Voices from the Ghetto, by Fadela Amara, with Sylvia Zappi, translated with an introduction by Helen Harden Chenut (University of California Press, 2005), pp. 48-49.  

2. “One year after my mother died I got a stick and a bowl and started out begging. It was the spring of the year and I was twenty-two. It was no light thing for a woman to go out of her home. That is why I put up with my old opium sot so long. But now I could not live in my house and had to come out.  When I begged I begged in the parts of the city where I was not known for I was ashamed. I went with my begging stick (the little stick with which beggars beat of dogs) up my sleeve, that people should not see it. Everyday we went out begging. My husband carried the baby and I led Mantze. When we came to an open gate I would send her in, for people’s hearts are moved by a child.” 
Source: Ida Pruitt from the story told her by Ning Lao T’ai T’ai in A Daughter of Han: The Autobiography of a Chinese Working Woman (Stanford University Press, 1967) pp 62-63. Originally published by Yale University Press in 1945.
3. “If the ensuing domestic problem and struggle had been but an isolated private affair, my melancholy plight would have been of little moment as a story. But my story is a common one among the present-day Japanese women who are trying to emerge from the condition of nonresistance to events however meaningful and take their place in the shaping of events in their own interests, in the interests of the race and of the nation. So in talking about myself, I am really talking about countless members of my sex in Japan… I could try to forge straight ahead working for the realization of my dreams as a social innovator. I could spurn my husband’s protests and remind him bluntly of his own responsibility for my new interests and convictions. I could subside completely and evert, if I tried, to the type of feudal woman beloved of my class.” 
Source: Baroness Shidzue Ishimoto with an Introduction and an afterword by Barbara Molony in Facing Two Ways: The Story of My Life (Stanford University Press, 1984), p. 297. First published by Farrar & Rinehart in 1935.
4. “We are taught only sacrifice, the abdication of all pride, of all our natural rights, and of our most legitimate desires, while a man is told only about his freedom, his power, his greatness, and his virility; even in his games, his brutality, his egoism and his arrogance are flattered!”

Source: Nelly Roussel, L’Eternelle sacrifiée (1904?), as translated in Feminisms of the Belle Epoque, ed. Jennifer Waelti-Walters & Steven C. Hause  (Lincoln: University of Nebraska Press, 1994), p. 32. 
5. In her 1835 treatise on the problems of women travelers, Flora Tristan recommends that better conditions for travel and reciprocal hospitality “would bring much closer the so longed-for day when we shall all be mankind [tous hommes, frères], without distinctions as English, Germans, French, etc.”

Source: Necessité de faire un bon accueil aux femmes étrangères (Paris: Delaunay, 1835; reprinted 1988), as translated in Flora Tristan, Utopian Feminist: Her Travel Diaries and Personal Crusade, selected, translated, and with an introduction to her life by Doris & Paul Beik (Bloomington: Indiana University Press), p. 7. 
6. “Are we not human [hommes] before being English, Italians or French?  The limits of our love should not be the bushes/hedges that surround our gardens, the walls that encircle our town, the mountains or the seas that border our country.  Henceforth, our country should be the universe.  Jesus said ‘You are all brothers!’  Let us make it so that the differences in our dress and our customs, having to do with each climate, instead of being a motive for dispute and continual hatred, become a common school where everyone can come to seek perfection.”

Source: Necessité de faire un bon accueil aux femmes étrangères (Paris: Delaunay, 1835; reprinted 1988 by L’Harmattan, Paris), p. 83.  Transl. by Karen Offen.
7. “In Chinese families it is the custom for the maids to live in the house of the family they serve, and the family feeds them. In foreign families it is the custom for the maids to go home at night and to eat their own food. And even if the maid was required to live on the compound of the family for whom she worked, still she ate her own food and has a room in the back court away from the family, so that there was a semblance at least of home life. So I was glad to work for a foreign family.” 

Source: Ida Pruitt from the story told her by Ning Lao T’ai T’ai in A Daughter of Han: The Autobiography of a Chinese Working Woman (Stanford University Press, 1967) pp 62-63. Originally published by Yale University Press in 1945.

8. “I think a lot of girls want to be famous. Children whose lives aren’t perfect- who live in poverty or have crazy parents- it’s like they see this world on television and in movies and in magazines, and it looks so beautiful from far away, they want to be part of that. These girls from small towns in the middle of nowhere get on the bus and go to L.A. and think they’re going to make it as a movie star and show everyone their talent. It’s like, Cinderella scrubs floors, and then she gets her one night where she comes out and everyone in the town is staring at her with awe, and she gets to wear glass slippers and a beautiful dress, and she’s all beautiful and everyone see her. These girls want to come out and show this world, which doesn’t believe in them or respect them, that they’re beautiful and special.” 

Source: Lillian, 19 years old, as quoted in Girl Culture by Lauren Greenfield (Chronicle Books, 2002), p. 71.

9. "Give us physical place and spiritual permission to touch, to care, and to tend to each other, if only for a few pampering hours before we steel up our hearts again and head back into the other world."  

Source: Nikky Finney, "To Be Beheld," a poem about hair salons, introduction to Bill Gaskins, Good and Bad Hair: Photographs (Rutgers University Press, 1997).

10. "My thinking was that a girl just isn't a girl without hair." 

Source: Patricia Drake Hemmingway, in The Well Dressed Woman (New American Library/Sight Books, 1979), p. 143. 
11. “Did Yasmina have a hair-cutting ceremony? 'Yes, when I was eight or nine. After that ceremony, Kuna girls never wear long hair again. We believe that the head-first trip down the birth canal makes an infant's hair unclean; if you don't have a haircutting ceremony for purification before you are grown, you cannot enter God's kingdom when you die. If their parents can afford it, all girls have this ceremony sometime after the age of two, but always before puberty. It used to be that everyone in a village attended. People contributed ten fish, firewood, plantains, everything that was required to feed the village for a ceremony that lasted three days and nights. But now some villages have fifteen hundred inhabitants, so community haircutting rituals are no longer affordable." 
Quote by Yasmina from “Panama: Yasmina and the Mola Makers” from In Her Hands: Craftswomen Changing the World by Paola Gianturco and Toby Tuttle (Monacelli Press, Inc., 2000), p. 90.

12. “Listen to him. You may have a dozen important things to tell him, but the moment of his arrival is not the time. Let him talk first- remember, his topics of conversation are more important than yours.”

Source: “The Good Wife's Guide” in Housekeeping Monthly, May 13, 1955.

13. “To teach her girl how to be a woman in a man’s world, a mother is about to bind her daughter’s feet. . . .  The pain of footbinding anticipated the pain of childbirth, the blessing and curse for a Chinese woman.”

Source: Dorothy Ko, Every Step a Lotus: Shoes for Bound Feet.  (Toronto: The Bata Shoe Museum, and Berkeley & Los Angeles: The University of California Press, 2001), p. 54.

14. “Veiling has traditionally been required of women when they appear in public, and it has taken diverse forms according to cultural setting: the tent-like Afghan burqa, the Iranian chador, the face-mask of the Gulf region, the kerchief covering the lower part of the face in North Africa.  But the contemporary urban Islamist uniform is a large headscarf covering hair and shoulders, and a long-sleeved manteau over trousers or dark stockings.”

Source: Valentine M. Moghadam, ed.  Identity Politics and Women: Cultural Reassertion and Feminism in International Perspective.  Boulder, CO: Westview Press, 1994), p. 24, note

15. “God created woman to be with man. He created her to be his wife so that they could help each other. It is not right if only the man has feeling and the woman feels nothing. That is a great sin. After all a man and his wife are from the same tribe should always work together and help each other.” 

Source: Zainaba as quoted in Opening the Gates: A century of Arab Feminist Writing edited by Margot Badran and Miriam Cooke (Indiana University Press, 2004), p. 68.

16. “I felt the rough hand rub me. I saw the razor blade flash after they spilled alcohol on it. Hajja wiped it with clean cotton. I saw it coming near me. I screamed. I screamed, and my shouts sounded like the shrieks of a slaughtered baby rabbit. I screamed as it burned and tore through my flesh. I screamed for mercy as Hajja poured alcohol on my wound and turned it into a raging fire…I wailed and the women around me laughed. I laughed with them. I laughed and the pain disappeared.”

Source: Alifa Ritaat, writing about female circumcision, “Who Will be the Man?” in Opening the Gates: A century of Arab Feminist Writing edited by Margot Badran and Miriam Cooke (Indiana University Press, 2004), pp 75-76.

17. “Our culture is a matriarchy. We talk about Mother Earth. Women are the teachers. My grandmother secluded me and taught me that women, the life givers, are protected by the men so women must support men, whose lives might be lost. I had to feed my brother before I could eat, but I understood my role as supporter and his as protector. I learned how to do Indian dances from my grandmother, went to powwows with her, learned storied from her. I love Indian dancing. I dance to my own drum beat.” 

Source: Vanessa Short Bull, Miss South Dakota from the Oglala Sioux tribe, as quoted in Paola Gianturco in Celebrating Women (Powerhouse Books, 2004), p. 213.  

18. “My mother’s family lives in Ambler, in northwest Alaska. Once a year, we hunt there. Last summer was my first time skinning a caribou. My oldest aunt, Mira, taught me. That’s what she had to do when she was thirteen or fourteen because they needed the food. Everything is used, nothing is wasted. The fat in the intestines is a delicacy, we dry it. The skin is used to make mukluks, hats, parkas. We are resourceful and respectful of the animals, the land. We respect Mother Nature, life.”

Source: Peggy Willman, Miss Alaska an Inupiak Eskimo, the northernmost Eskimos in Alaska, as quoted in Paola Gianturco in Celebrating Women (Powerhouse Books, 2004), p. 221.
Fashion Undercover

1. “In the new ideological formation, tradition is exalted – and frequently invented.  The typical Islamist hijab (modest dress for women) is not at all a traditional form of dress; it is a quite novel and contemporary ensemble, deployed as a uniform.”  

Source: Valentine M. Moghadam, ed.  Identity Politics and Women: Cultural Reassertion and Feminism in International Perspective.  Boulder, CO: Westview Press, 1994), p. 11
2. “The most important factor in the development of footbinding was the growth of a Cinderella complex [in China] from the nineth to thirteenth centuries.  Versions of the Cinderella story can be found throughout the world, but among its earliest appearances is in a ninth-century collection of Chinese stories.

Source: Dorothy Ko, Every Step a Lotus: Shoes for Bound Feet.  (Toronto: The Bata Shoe Museum, and Berkeley & Los Angeles: The University of California Press, 2001), p. 25.

3. “Greet him at the door with your hair shining, your beautifully made-up face radiant, your outfit sharp and snappy…Take a few moments for that bubble-bath…Remove all prickly hairs and be squeaky-clean from head to toe. Be touchable and kissable.” 

Source: Marabel Morgan, anti-feminist, in The Total Woman (Simon and Schuster, 1975), pp. 114-15. 
4. “On Galungan, friendly Balinese women arrive to help is dress properly in traditional attire. We are given kebaya and sarongs, complete with the sashes that must separate the upper body from the lower, less pure parts. We are asked to adhere to the Balinese rule that women who enter the temple must wear these sashes and must not be menstruating.”

Source: “Indonesia: Dayuand the Floral Offering Makers” from  In Her Hands: Craftswomen Changing the World by Paola Gianturco and Toby Tuttle (Monacelli Press, Inc., 2000), p. 180.

5. “Chloe is selling sexual confidence. You have to be comfortable enough to walk out with a really low cut, throw your shoulders back, and look fabulous. ‘Look at me!’ basically.”  

Source: Leah, 28 years old, a shopgirl at Chloe, as quoted in Girl Culture by Lauren Greenfield (Chronicle Books, 2002), p. 71.

6. “These are expensive clothes. The [women paying] with their own money buy to please themselves. Rightfully so, it’s their money. But the ones paying with other people’s money feel they need to get a second opinion, so they bring in their husbands, or they think, Will he like it? If clients say, “Oh, I look fat in this,” what are you going to say- yes? You say, “No. You don’t. You look fine. Please. It looks great.” I trust my own opinion when I shop, because when you go into some store, you know [the salespeople] get paid on commission.”

Source: Leah, 28 years old, a shopgirl at Chloe, as quoted in Girl Culture by Lauren Greenfield (Chronicle Books, 2002), p. 146.
7. This was an attempt to recruit young women to Solidarite Francaise, a French fascist league of the 1930s:  “You will find the finest welcome, as well as a blue shirt that you will look delightful in. Believe me, you will be charming in this uniform.” 
Source: Lucienne Blondel, in La Solidarité Française, 12 May 1934, as translated by Daniella Sarnoff.  
8. “Women dress for each other. Guys don’t know, for the most part. As far as, like, having the Seven jeans and the Chloe jacket, only a woman in the know would know. So basically, if you want to dress stylishly, and you have to have the latest hack or the latest top, you’re obviously trying to please your friends or a woman. When you’re walking around, [designer clothes] say to everyone that you’re successful: ‘I have the Gucci bag, so I’m doing well in the city.’ I mean, from personal experience, though it seems quite shallow, it makes me feel good.”

Source: Leah, 28 years old, a shopgirl at Chloe, as quoted in Girl Culture by Lauren Greenfield (Chronicle Books, 2002), p. 72.  
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